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Toni Bernhart (Universität Stuttgart)
Janina Janke (Berlin)
The Marienberg Griseldis from 1713, staged in 2016

Griselda, first turned into literature by Boccaccio in the Decameron, can be considered
one of the most successful and paradigmatic literary figures in Early Modern European
literature and theatre. The plot was adapted by Chaucer, Lope de Vega, Sachs, Hauptmann, and many others, as well as by the folk theatre tradition (Volksschauspiel) in the
southern German-speaking area.
Two years ago, during research in the DramaNet framework, we found the manuscript
of a Griseldis play in the archive of the Marienberg Benedictine Abbey in Mals (South
Tyrol, Italy). This manuscript dates from 1713, it originates from Meran and was registered in the Marienberg collection during the eighteenth century. It has since not been
known in the scholarly context. In November 2016, we will present a staging of this
play in the newly built, highly modern, and still empty library of the Marienberg Abbey,
performed by local inhabitants of the surrounding villages.
Since the conference takes place exactly one week before the premiere of the Marienberg Griseldis, our presentation will not only outline the most important characteristics of the manuscript and the text, but will also give an actual (audio-visual) insight
in the ongoing theatrical rehearsal and transformation process.
www.marienberg.it/de/griseldis.htm

History and Drama: The Pan-European Tradition

Janina Janke, born in 1974 in Frankfurt am Main, is a researching artist, theatre director
and stage designer. After an apprenticeship as a carpenter, she studied European ethnography and philosophy in Munich, and then stage design at the Berlin University of
the Arts. In 2006 she co-founded the artist collective OPER DYNAMO WEST. Since
then, her work consistently takes place in dialogue with particular buildings and spaces
in Berlin and internationally, such as the Zoologischer Bahnhof Berlin, Le Corbusier’s
Unités d’habitation in Berlin and Marseille, and the UN headquarters in Vienna, Nairobi, New York City, and Geneva. She conceives and realizes spatial interventions, experimental stagings and artistic research projects – all at the intersection of art, architecture, and science. Her work seeks to make the aesthetic, social, and narrative structures of urban spaces acoustically, visually, and scenically palpable.
In 2008/09 Janina Janke was a fellow of the Graduate School of the Arts and Sciences
of the Berlin University of the Arts; in 2009 she was awarded a project fellowship at the
Akademie Schloss Solitude; in 2010 she was a fellow of the German Academy in Rome,
Casa Baldi. From 2011-2015 she participated in “andere räume – knowledge through
art”, a long-term research project of artists and scientists supported by the Austrian
Science Fund (FWF); in 2012/13 she was artist in residence of the United Nations; in
2014, a fellow of the Cité internationale des arts in Paris, and in 2015 an artist in
residence at Quartier 21 – MuseumsQuartier Vienna.
Contact: mail@janinajanke.de

Toni Bernhart studied German literature, theatre history, and geography at the University of Vienna, and completed his dissertation thesis on colour semantics in Hans
Henny Jahnn at the Humboldt-Universität zu Berlin in 2001. From 2013 to 2015, he
was a fellow of the DramaNet project, after which he earned a grant from the Deutsche
Forschungsgemeinschaft (DFG) for his project “Quantitative Criticism”, based at the
University of Stuttgart. His main research interests are German folk theatre and quantitative methods in interpretation theory. He edited the morality plays of Johannes
Ulrich von Fedlerspiel, Hirlanda (1999), and of Johann Herbst, Das Laaser Spiel vom
Eigenen Gericht (2010). Further publications include works on Goethe, Alexander von
Humboldt, Arthur Schnitzler, and Christoph Schlingensief. In addition, T. Bernhart is
a playwright and stage director.
Contact: toni.bernhart@ilw.uni-stuttgart.de
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Ekaterina Boltunova (Higher School of Economics, Moscow)

Gautam Chakrabarti (Freie Universität Berlin)

Historical Writings of Catherine II: Dynasty, Family and Self-fashioning

The Cultural Dynamics of Difference: Towards a Histoire croisée of Asian Literary Theory

This research explores the Russian empress Catherine II’s attempt to fashion her individual and monarchical 'self' in historical plays and articles written and published in
the late 18th century (“Chesmenskiy dvorets (Chesma Palace)”, “Iz zhizni Rurika (Notes
on Rurik’s Life)”, “Nachalnoe upravlenie Olega (Oleg’s Initial Rule)”, etc.). The author
interprets how Catherine II, as an enlightened European monarch, used theatrical
stage and literature journals to communicate her political and ideological views as well
as to position herself as a dynastic figure among the Rurikids, the Romanovs, and
members of the European monarchical houses. She also argues that references to
ancient Russian history (e.g. pre-Peterine times) in Catherine’s writings aimed to reconsider the emperor Peter the Great’s legacy and contributed towards the creation of
intellectual Slavophilia at the Russian court of the late 18th century. Particular attention
is given to comparative analysis of Catherine’s on- and off-stage evaluations of both
her own and her ancestors’ historical roles.

The methodological framing of the proposed paper envisages a comparative consideration of the various well-established, and entangled, theoretical traditions of literarycultural critique in Asia, especially in the Indian Subcontinent, Japan, China and West
Asia. Thereby, one hopes to be able to give a bird's eye view of the mutually-reflexive
and synergising discursive and analytical spaces within various Asian 'national' and
transnational literary traditions and cultures. After the socio-cultural and politicoeconomic upheavals and discoveries of early-modern Europe, European national/imperial constellations established, with different degrees of success and longevity, their
hegemonic political and cultural sway in large parts of the non-Europhone world. This
led to not only the spatial expansion of Europhone societal and cultural normativities,
but also to the crystallisation of various 'Western' constructions and understandings of
'Eastern' cultures. These would, in turn, lead to the constructions of discourses of
'difference', which tended to overlook the interstitial dynamism and criss-crossing
trajectories of these textual corpuses. The present paper hopes to engage with selected
Asian and other theoreticians and texts, which seek to configure cultural entities as
being more hybridised and polycentric than is generally assumed to be the case. It will
be argued that the histoire croisée (interweaving/entangled history) approach, which
was developed by Bénédicte Zimmermann and Michael Werner is, methodologically,
useful in this endeavour. Since it is fairly critical of superficially comparative and
transfer-oriented approaches, it promises to be a useful tool in the critique of transnational literary-cultural historiography, too. In contrast to comparative historiographies that privilege cultural 'transfer', this approach is based on a pluri-focal engagement with multiple analytical tracks, which consider and apply hitherto-neglected
'world literary knowledges'. This helps to avoid the distortions and asymmetries in the
historiographical processing of knowledge that result from static and unipolar comparative approaches centralising West-East and centre-periphery binaries.

Ekaterina Boltunova (PhD in History, 2003) is Associate Professor at the Humanities
Department of the Higher School of Economics (Moscow, Russia). During her academic career she has also lectured at the Russian State University for the Humanities
(Moscow) and Columbia University (New York). She has published over 60 articles as
well as a monograph "Gvardia Petra Velikogo kak voennaia korporatsia (The Guards of
Peter the Great as a military corporation)" [2010]) and edited two volumes of “Russkaia

Antropologicheskaia Shkola. Trudi (Simvolicheskie formi reprezentatsii vlasti v kulture)
(Russian Anthropological School. Collection of Works (Symbolic Forms of Power Representation)" [2011]). Her current project explores discourses of Imperial/Soviet power,
including the issue of historical memory creation in the 18th – 20th century Russia.
Contact: boltounovaek@gmail.com

Gautam Chakrabarti is an Assistant Lecturer in Comparative Literature and "Berlin and
German Studies" at the Freie Universität Berlin where he has been a DRS-HONORS
Postdoctoral Fellow (2014/15). In 2016, he represented the DAAD-funded Thematic Network “Principles of Cultural Dynamics”, FUB, as a Global Humanities Junior Research
and Teaching Fellow at The Hebrew University of Jerusalem. His PhD dissertation,
“Introducing European Drama in Early Modern India” supervised by Prof. J. Küpper, is
currently in preparation for press. He has taught English Literature and Culture Studies
at various universities in India, and has also researched and taught in Finland, Russia,
Poland and the Baltic States. He was Visiting Lecturer at a couple of universities and
institutes in St Petersburg, Russia (Winter 2008/09). His primary research interests are
in comparative literary-cultural history and world literature.
Contact: gchakrabarti@zedat.fu-berlin.de
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Gaia Gubbini (Freie Universität Berlin)

Gasan Gusejnov (Higher School of Economics, Moscow)

King Arthur: History or Fiction? Investigations in French Medieval Literature

The Alternative Historical Discourse in Mid-twentieth Century South Russian Samizdat
Drama

This paper investigates the representation of the Arthurian world in French medieval
literature, linking historical background and fictional elements. Key texts of the XII and
XIII centuries will be considered, including the works of Chrétien de Troyes, and
anonymous literary masterpieces, such as La mort le roi Artu ‒ a somber, haunted text
about the end of King Arthur and the Round Table. The evolution of the characters of
King Arthur, Guinevere, and Lancelot will be examined as ‘archetypes’ of European
culture and sensibility.

Gaia Gubbini is researcher (Wissenschaftliche Mitarbeiterin) at the Freie Universität
Berlin, where she was Alexander von Humboldt fellow in 2013/14. She received the title
of Doctor Europaeus in romance philology at the University of Siena, and in 2012 she
was research fellow at the École Pratique des Hautes Études in Paris. She has published
on Medieval literatures in Langue d’oc, ancient French and ancient Italian, exploring
their links to Latin philosophical and medical treatises. Her research themes include
troubadour poetry and the senses, the relationship between body and spirit and the
role of imaginatio in medieval romance literature, the idea of love in Dante and
Petrarch, Arthurian myths in ancient French literature. Currently, she is editing the
proceedings of the 2014 Berlin international conference “Corps et esprit au Moyen
Âge: littérature, philosophie, médecine”.
Contact: gaiagubbini@zedat.fu-berlin.de

8

The anonymous samizdat typescript of the historical poem Vassily Lamavoy was
recently found in the archive of a Russian unofficial poet Nikolay Glazkov (1919-1979),
whose verse
I watch the world from beneath a table,
The twentieth century, the terrific,
The more it is of interest to historians,
The more grieving it is to contemporaries –
has become a slogan for the anonymous historical drama written in a dialect called
“balachka”. Vasily Lamavoy is a bitter parody of the official history of the USSR.
Written “from beneath a table” and dramatizing the social and political events in the
country through a series of whimsy and grotesque portraits, this anonymous text
provides a unique opportunity to imagine and to reconstruct the missing link between
the official historical discourse and its silent critics behind the “iron curtain” by the
end of 1960s.

Gasan Gusejnov is Professor of the Faculty (School of Philology) at the National
Research University Higher School of Economics (Moscow). He studied Classical Philology at the Moscow State University, where he earned his PhD (on the Mythology in
Aeschylus) in 1979 and his Habilitation (on the Russian Political Rhetoric of the Soviet
and Post-Soviet time) in 2002. In 1990-1991 Gasan Gusejnov was Alexander von
Humboldt Fellow, from 1992-2006 he was Researcher and Guest Professor at the Universities of Bremen, Düsseldorf, Bonn and Basel. Since 2012 he is also a Professor of
Classics and Rhetoric at the National Research University Higher School of Economics
in Moscow. Among his recent publications is the complete edition of Vyacheslav
Ivanov’s books on Greek Religion and two monographs on the Russian Language and
the New Technologies.
Contact: gusejnov@gmail.com
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Julia Ivanova and Pavel Sokolov (Higher School of Economics, Moscow)

Tatiana Korneeva (Freie Universität Berlin; Institute of Advanced Studies, Bologna)

The Tacitist Background of Pieter Corneliszoon Hooft’s Drama

The Politics of the Public in Vittorio Alfieri’s Theatre

The great Amsterdam playwright and historian Pieter Corneliszoon Hooft (1581-1647)
seems to be one of the most appropriate examples for analyzing the use of historical
material in literary work: crowned with the honorific title of “the Dutch Tacitus” and
the “resurrected Tacitus”, he not only translated into Dutch all the major works of the
Roman historian (Annals, Histories, Germania and Agricola), but also largely used
Tacitus' inventions and plots in his own Hendrik de Grote (1626) and Rampzaaligheeden der Verheffinge van den Huize Medicis (1635-36). The paper will consider the
Hooft’s literary work and historiography against the background of the mid-16th –
early 17th century Tacitism and Neo-Stoicism (Scipione Ammirato, Justus Lipsius,
Marcus Zuerius Boxhorn et al.).

Vittorio Alfieri, a founder of Italian theatre, paradoxically presents himself in his autobiography as an author without a public – writing for “un popolo morto” [dead people]
(Vita). Condemning “the short-sightedness of his spectators” (Correspondence), he
addresses his dramatic works instead to “the future people of Italy”. In Alfieri, the notion of the public is complex and problematic. This indefinable nature of the audience,
which includes present and future generations, real and fictional figures, readers and
spectators, leads the playwright to explore the political sense of the word “public.” This
is particularly true of his two Brutus (1786-89) plays, where the “public” acquires even
more prominence than it did in the plays of his predecessors, becoming defined as a
self-determined group of citizens that is no longer subject but sovereign. In promoting
the principle of liberty and producing an active and critical spectator, Alfieri attributes
particular significance to Roman history, which provides a model of free citizenship.
This paper will explore the complex relationship between Alfieri and his socially diverse
and stratified public of spectators, and reflect upon the cultural, social, and political
circumstances that determined the emergence of the modern public.

Julia Ivanova is leading research fellow at Poletayev Institute for Theoretical and Historical Studies in the Humanities and Associate Professor at the Faculty of Philology,
Higher School of Economics, Moscow. She specializes in the history of the 15th-17th
centuries’ historiography and political thought, particularly that of Giambattista Vico,
some of whose works she has translated and edited. She is the author (with Pavel
Sokolov) of two scientific monographs dealing with the history of method in early
modern humanities and political disciplines, and of more than 20 articles on various
topics having to do with Renaissance literature, post-Machiavellian political thought
(Giovanni Botero, Tommaso Bozio et al.), and Giambattista Vico’s theology and jurisprudence.
Contact: juliaivanova@list.ru

Pavel Sokolov is senior research fellow at Poletayev Institute for Theoretical and Historical Studies in the Humanities and Associate Professor at the Faculty of Philosophy,
Higher School of Economics, Moscow. His research interests focus on the history of
the early modern 'moral logic' and 'civil sciences' (Thomas Hobbes, Giambattista Vico,
Juan Caramuel y Lobkowitz), 17th century biblical exegesis (particularly on the notion
of the 'literal sense'), and Giambattista Vico’s theology and rhetorical physics. He is the
author (together with Julia V. Ivanova) of two monographs dedicated to the history of
method in early modern humanities and political disciplines, and of more than 20
scientific essays dealing with 17th century biblical physics (Thomas Burnet), early
modern philosophy of plagiarism, Giambattista Vico’s gigantology, and other topics
connected with early modern European intellectual history.
Contact: psokolov@hse.ru
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Tatiana Korneeva is a Research Fellow at the Freie Universität Berlin and a Fellow at
the Institute of Advanced Studies, Bologna (2016/17). 2013 to 2016 she was a member
of the ERC-funded project Early Modern Drama and the Cultural Net (DramaNet). She
studied classical philology and comparative literature at the ‘Lomonosov’ Moscow
State University and the Scuola Normale Superiore di Pisa, focusing on poetics, gender
and cultural studies, and the relationship between literary practice and historical experience. She is the author of ‘Alter et ipse’: identità e duplicità nel sistema dei personaggi
della Tebaide di Stazio (Pisa, 2011). Her research interests include early modern political thought, the reception of the classical tradition, the history of theatre in comparative perspective (1400-1800), and opera studies.
Contact: korneeva@zedat.fu-berlin.de
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Olga Kouptsova (Higher School of Economics, Moscow)

Joachim Küpper (Freie Universität Berlin)

Ostrovsky’s Experience of the Creation of the European Theatrical Canon and Russian
Stage Practice: Personal Preferences and General Trends

Literature and Historiography in Aristotle

Alexander Ostrovsky, the founding father of the national theatrical repertoire, is most
often perceived as a playwright who drew on Russian literary and scenic traditions only.
However, an investigation into his creative career (using newly-discovered documents
and facts), including books from his personal library (and their marginalia), provides a
new perspective on not only the genesis of his plays but also his overall attitude to
European dramatic heritage. There is no doubt Ostrovsky shared the tastes and choices
of his generation (“the fortiers”). As a late Romanticist, for instance, he couldn’t avoid
the universal enthusiasm about Shakespeare and Schiller. His contribution, however,
consisted in introducing some authors, new to the Russian reader/audience, from the
classical European repertoire selected by his own preferences. Ostrovsky translated
Terence, Cervantes’s Entremeses, Goldoni and Shakespeare, aspired to translate “the
whole Molière”, to bring Gozzi to the Russian stage, and more. Yet, the dramatist’s
enlightening activities included not only translating but also learning dramaturgical
'technique' from the European playwrights (of various epochs). This explains his sustained interest in French repertoire of the 17th–18th centuries (including second- and
third-tier dramatists). Shaping the national dramaturgy based on local specifics (everyday life, morals, and the language of Russians), Ostrovsky nevertheless kept his plays
universal, trying to associate them with the already existing context of the European
theater (both past and present) and thus taking them to the pan-European level.
Ostrovsky’s case is not a shy imitation of the European stage (as it had been in the
earlier periods of Rossiyskiy Featr) but a sound grasp of the history of scenic art (from
ancient to modern times), a conscious selection of its best samples, and the construction of a personal “pantheon of the European theater”.

In the famous 9th chapter of the Poetics, Aristotle defines literary texts by contrasting
them with historiographical texts on the one hand, and philosophical texts on the
other. This paper will first elucidate the (very) succinct remarks to be found in the tract
concerning the point in question, by taking into account its entire argumentation. It
will then raise the question as to what extent later changes in the conceptualization of
historiography and literary texts (from the Middle Ages through Modernity), might
have altered the relation of history to literature.

Joachim Küpper is a professor of Comparative Literature and of Romance Literatures
at Freie Universität Berlin, Germany. He is a recipient of the Leibniz Award, and also
of an Advanced Grant from the European Research Council. He is a member of the
Goettingen Academy, of the German National Academy of Sciences, and of the American Academy of Arts and Sciences. He has published on West-European literary texts
from the Middle Ages through the 20th century. In addition, his research focuses on
literary theory and aesthetics. Currently, he is at work on a book manuscript discussing
the principles of cultural exchange.
Contact: jokup@zedat.fu-berlin.de

Olga Kouptsova is Associate professor at the Faculty (School of Philology, Faculty of
Philology at the Higher School of Economics (Moscow) and State Institute of Art
Studies (GII). She specialises in the history of Theater Comparative Studies, drama historiography and textology (18th-20th century), and dramatic philosophy. She recently
published books on Farmstead Mythology, and on history of Russian and European
Theater Culture (18th-20th century), theater reflection and critical thought, and Russian and European cultural contacts in the field of drama.
Contact: okouptsova@yandex.ru
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DS Mayfield (Freie Universität Berlin)

Elena Penskaya (Higher School of Economics, Moscow)

The Economy of Rhetorical Ventriloquism

Farce Comedies by Henry Fielding (The Tragedy of Tragedies; or, The Life and Death
of Tom Thumb the Great) and Ludwig Tieck (Puss in Boots, etc.) as Historical Travesty

Expedient in various genres since Ancient times – in Aristophanes’ Clouds, the Platonic
dialogs, Livian and Tacitean histories, Plutarch’s, Suetonius’ and Diogenes Laertius’
‘biographies’, Lucian’s satires, Augustine’s treatises, for instance – sermocinatio
simultaneously accommodates and (potentially) manipulates (traditional) texts, (historical) personae, the respective readership or audience. In line therewith, this paper explores the various facets pertaining to the stylistic device of 'putting words into the
mouth of' from a rhetorical and dramatic perspective.

DS Mayfield studied American, English, and Spanish Literature at Würzburg University, and Comparative Literature in Berlin and Cambridge (UK). An alumnus of the
Friedrich Schlegel Graduate School at Freie Universität Berlin, he is a member of the
DramaNet project at present, working on Early Modern drama (Rojas, Machiavelli,
Shakespeare) with Blumenberg as a theoretical framework. In 2015, he was a Global
Humanities Junior Research and Teaching Fellow at Johns Hopkins University. A book
with the title Artful Immorality – Variants of Cynicism. Machiavelli, Gracián, Diderot,
Nietzsche appeared with de Gruyter in 2015.
Contact: ds.mayfield@fu-berlin.de
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Farce was the beginning of comedy. It is hard to find another dramatic form with the
comic element so thick, condensed, and clear of genre impurities. By definition, farce
is a realm of equal opportunities in society, a kingdom of freedom in a world that has
not yet arrived at the very concept of freedom. Each full-fledged participant of a farce
is infinitely free ‒ in their ploys. A remarkable feature of the genre is strict boundaries
between 'us' and 'them'. The farce comedies of Fielding and Tieck experimentally combine fabliaux with mystery, the Medieval performance of a 'big form'. The big history
is involved alongside everyday storylines. Fielding and Tieck develop a new language
of description and their own scenic conception of the new history.

Elena Penskaya is Tenured Professor at the National Research University Higher School
of Economics (Moscow) and Dean of the Faculty of Philology (2011-2015). Since 2015,
she has served as the Head of the School of Philology, the Faculty of Humanities. From
2002 to 2011 she was the Head of the Belle Lettres Department of the Faculty of Business and Political Journalism at the Higher School of Economics) and the Executive
Editor of the magazine Education in Russia published by the High School of Economics. From 1994 to 2002 she was Researcher and Guest Professor at the University
of Sorbonne-IV, Paris-IV and Co-director of the Research and Educational Centre
Moscow-Quebec (Russian State University for the Humanities ‒ Laval University of
Quebec). Her research projects focus on European literary critics from 1848-1914 (joint
with Ohio University Research Center) (2002-05), Russian and Anglo-Saxon Intellectual
Magazines (Woodrow Wilson Center) (2003/04), and comparative research in the field
of Russian and European historical novel of the 19th-20th centuries. She recently
published on Russian and European drama of the 19th-20th centuries, academic biography in the context of the anti-formalist campaign of the 1930s, Giambattista Vico’s
philosophy of history of Russian opinion journalism of the second half of the 19th century, and the rocambolesque.
Contact: lpenskaya@hse.ru
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Natalia Sarana (Higher School of Economics, Moscow)

Galina Zykova (Higher School of Economics, Moscow)

The Drama of 'Bildung': Approaches to the Study of A. Ostrovsky’s Plays

Modern British Adaptations of Classical Russian Drama

The term 'Bildungsroman' is generally used in the theory of novel to describe a text
that contains a story of the formation of a hero. Stories of this kind are well-defined in
terms of plot and text structure: they represent a process of hero’s 'Bildung' from early
years till the end of hero’s formation which is often articulated with his wedding or
death. The purpose of the paper is to isolate the idea of 'Bildung' from the theory of
novel and to argue that the 'educational' story is possible to be told with the means of
drama. Moreover, it has its precedent in the history of Russian drama of 1850-1880s.
This paper will analyze several plays by A. Ostrovsky such as Groza (The Storm),
Zhenit’ba Belugina (Belugin’s Marriage), Bespridannitsa (Poor Bride) and Bez viny
vinovatye (Guilty without Guilt). Comparing them will therefore yield insight into the
dramatic possibilities of the hero’s formation story.

Adaptation of classical texts nowadays is not only a common theatrical practice, but
also an important trait of modern dramaturgy: Russian plays (among others) are rewritten by quite well-known authors. Adaptations do appear in cultures which already
possess a number of precise and highly professional translations; as far as we can conclude observing the reaction of critics and general public, the existence of such translations may be the precondition for adaptations: the gap between a classical text and
its modern version ought to be felt and appreciated.
We will describe the main types of primary text alterations in Turgenev’s and Chekov’s
adaptations, presented by Simon Stephens, Michael Frayn, P. Marber, D. Hare (some
quite recently), and discuss possible reasons for these deletions and additions (national, social, historical, etc.).

Natalya Sarana is a PhD candidate in Russian Literature Faculty (School) of Philology,
the Faculty of Humanities, Higher School of Economics (Moscow). She earned a M.A.
in Comparative Literature from HSE in 2014 and a B.A. in Journalism in 2012. Natalya
has also studied at the University of Cambridge as a Visiting PhD student, at the
University of Essex (M.A.) and at the University of Westminster (B.A.). She has published works on Leo Tolstoy, and Aleksey Pisemsky, and her research interests include
Anglo-Russian literary relations in the 1850-1890s and the European Drama and Novel
of education.
Contact: n.sarana@yandex.ru

Galina Zykova is Professor of the Faculty (School of Philology) at the National Research
University Higher School of Economics (Moscow) and at the Moscow State University
(MSU). She received her PhD from MSU in 1994, and her doctorate in 2006 (MSU). Her
main research interests are European and Russian drama and literature of the 19th20th centuries, literary journalism, and Russian non-conformist poetry in the European (German) context (1950-1980).
Contact: gzykova@mail.ru
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About DramaNet

Concept and organisation
Tatiana Korneeva, Jaša Drnovšek and Joachim Küpper

The DramaNet project is funded by a five-year ERC Advanced Grant (2011 to 2016). It
investigates Early Modern European drama and its global dissemination by means of
the theoretical concept of the cultural net.

Rereading Aristotle, Dionysius of Halicarnassus, and Demetrius through the lens of
contemporary narratology provides scholarship with a potentially fruitful perspective
for investigating the relationship between historical narrative and other forms of literature. In particular, the reflections of Dionysius and Demetrius on narrative style at the
micro-level, as well as those of Aristotle on history and tragedy as ways of representing
knowledge at the macro-level, might enable historians and comparatists to focus on
the question of how pan-European historical narratives are related to the drama of
their times.
Accordingly, the topic of this conference are the forms, motifs, and strategies employed
in pan-European historical and mythological plots (such as the Lucretia legend, the
Trojan war, and the Griselda tale) in Early Modern historical drama from Giangiacomo
Trissino to Jean Racine, and from Joost van den Vondel to Alexander Sumarokov. The
rise of a pan-European intellectual and literary space – the respublica litteraria – enabled and promoted an intensive interaction between various spheres of artistic productivity, rendering particularly stimulating a comparative investigation of the use of
the above mentioned motifs in various spheres of the intellectual and artistic cultures
of the sixteenth and seventeenth centuries.
Special attention will be paid to drama, since it clarifies the relationship between the
universality of literary and historical narratives and the formation of national conventions, with their different forms and languages. In this way, attention may be paid both
to those works of art that are considered peripheral (according to the established history of European literature) and to hitherto unnoticed or marginalized figures of European theatre. Of particular import in this respect are the strategies of reception of literary genres and stylistic canons, the epistemological principles of historiography (such
as discussions about certitudo historica, historical Pyrrhonism, the aporia of history as
'science about contingency'), as well as the general philosophical and political foundations of the historiography of the sixteenth and seventeenth centuries in European
drama.
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Early Modern drama presents a distinctive departure from the widely held belief that
Early Modern literary culture in general was rather late in reacting to the fundamental
religious, political, and social developments occurring in contemporaneous European
societies. Rather, the dramatic performances and productions of this era reflect the
establishment of a pervasive visual culture as the leading form of mass media. Unlike
their predecessors, Early Modern European dramatists thus anticipated a given contemporary audience in their writings: an audience that, which itself had changed and
diversified to include the illiterate working class along with the nobility. Such a broadening effect vis-à-vis the audience of literary works did not expand to other genres
until centuries later, when literacy became considerably more widespread.
DramaNet explores the concept of the cultural net as a non-hierarchical structure, intentionally created by human beings for various purposes. The concept is based on the
understanding of a net as enabling the multi-directional circulation of conceptual and
material forms, while facilitating the withdrawal of floating material irrespective of its
spatial or temporal origin. Making use of the cultural net as an analytical tool releases
literary texts from the boundaries of national cultures. The transcultural lens facilitates
analyzing traits common to spatially or temporally separated dramatic works, while
also permitting a closer look at the reception of a particular play in a given time or
place remote from its origin. This includes the role of mass media as a tool for social
integration, the question of how Early Modern mass culture relates to other phenomena of Early Modern era, as well as examining the extent to which Early Modern theatre
itself may be considered decidedly modern. The exchange of these conceptual aspects
and material forms within European national states ‒ as well as between Europe and
the non-European East, such as India, China, or Japan ‒ is at the core of what defines
Early Modern culture.
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