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$ GODDAMN. sKoff kofF¢
THIS ROOM'S LOOKIN'AS
SHABBY A5 THIS WHOLE
\ BUILPIN', A5 THIS WHOLE
| NEIGHBORHOOP!

7 Hey, 8PATS! ,
THIS DUDES BLEEDIN' J§ BAs WHERE'S THAT

ONYOUR RUG! A | ¢ GODDAMNSONNYZ
P | - HES CARETAKER!
7 Koff koff ¢

®
§ PROBABLY LOAFIN'
2 SOMEWHERE! NO
~ ACCOUNTBUM ! AFTER
‘ 1 TOOK HIM IN! AFTER
1 WAS ALWAYSTHERE
o FORHIM... A

EER) CR) ) =

TELLYA WHAT, SINCE YOU'RE |
B 8ROKE, YOU CAN TAKE YOUROLD
MANS CARETAKIN’ JOB AND

t4
SONNY, LISTEN, WORK |TOFF. HOWS THAT ?

TO0 sArfAsour YOUR
N/, BUT I NEED
;, OKAYZ GOTTA
TAKE CAND/ HERE
DISCODANCIN
x  AINTI, BABE?

A DAD, YOU HAVE TO #OVE OUT.
AN SPATS” KATZ 1S A -
E MOBSTER... 37
0 WELL, AT LEAST HE AIN'T 7
| NO COMMUNIST LIKE YOUR
BEATNIKPALS! o ; L
C ANYWAY, YOU WERE © v 5
GRATEFUL WHEN HE LET YOU IT'S OKAY HERE. ¥
TAKE THE ROOM UPSTAIRS OB NS NEIGHBORHOOD'S "}
I A\ AFTER YOUR MARRIAGE OB STILL A/CE, LIKE
e BROKE UP. - WHEN WE MOVED 2
; . IN...

SEE MY BEAUTIFUL APARTMENT WERE GRATEFUL, MR,
BUILDINGZ BRANDNEW / LUCKY FOR ¥ KATZ. WE NEEDTO GET
YOU AND YOUR BOY I NEED A LIVE-IN g \ STRAIGHT FROMTHE &

CARETAKER, YOUR ROOM'S ON 1% S5 BOY'S MOTHER ‘.
THE SECOND FLOOR.. AR B DYING. 58 ﬂ-.;fq

=P WE WON'T BE
? IMPOSINGONYOU
FOR LONG, wn.L

WE, SONNY?Z

PO . ST W —— T — | T—n"n e | WOy o T T T e,




| l"""nossir,” VyessiR, ALL | 'l“”W UH, MR. KATZ2 T

S¥===— THESE YEARS 1 GOTIALISSEN CAME A5 SOONASYD
“TO HI5 MUMBLIN! AN' WHERE B=Ssamed  CALLED. 11
18 HE WHEN I NEED HiM? ,
SONNY! GET
YOUR BUTTIN T % :
HERE!: kofF¢ /— .
N
4 ¥V 1TELLYA, 5OME 2
CARETAKER, HUHZ & ?ﬁ
LIKE HIS OLD MAN.:. o
skoff koff< il [
(7 nJ i
CANA
g%
) 1/
YEAH. JESUS CHRIST B OH, INCIDENTALLY, OH, COME ON, SPATS,
COmE BACK TOLIFE. fa 1 DONT WANNAHEAR 56O, I AINTUGLY,
THATS HOW YOU PRACTICIN' THAT AM 17
GENEROUS T SAXOPHONE NO :

AM, BONNY.

AS UGLYAS
You Look?!

4
=

* fy = I

EVERYTHING'S
DECAYING.

RSN LA sonny, You'Re 74/#7 Y You
- 9 D==_  DON'T KNOW HOW LIFE'S
GONNA WORK OUT.

DAD, I'M NOT
WASTING #Y LIFE

HAVE! SOON AS
I'M OVER THIS
DIVORCE IT'M
MOVING OU7;

GETTING MY

JAZZ BAND
BACK TO-
GETHER...

GRATEFUL FOR
EMPLOYMENT.
I FIGURE MR.

KATZ SORTA
LIKES ME...

MY POP WAS =~ HE THOUGHT I'D AMOUNT 70 NOTH
ALITTLE [, LIKE HE DID. FUNNY HOW THINGS
. WORKOUT, AIN'T IT2

I = e

uge

HEY, DON'T WORRY,
I AIN'T EVEN GONNA :
NOTICEYA,LITTLE JR&

GUYS LIKEYOU I

WA\




I WORK |P HERE, S5ONNY,
7 KOFF KOFF & YOU KNOW THAT,
GOQMITC;)‘DI;DAMN STARINY
FKOfFE

/" THEGUY INTHE ;
CHAIRS BEEN CALSIN' A :
PROBLEMS, 50 WE'RE Y-YESSIR,
SOLVIN' ‘EM. 7‘/<0FFF MR. KATZ,.,

7~ NOW, GO FETCH "
SOME CLEANER, GET : | -

THIS BLOOP OFFA
MY RUG, SHMUCK.
S KOFF & AND MAKE
ITWHILET'MSTILL
ALIVE, HUH2

2

YOU AN ME

GONNA LIVE OKAY, SONNY, HERE'S WHAT

FOREVER 2 A
YoU Do+ DITCH THAT SAX IN THE
SWEETHEART. R, > UPSTAIRS CLOSET AND START
CARETAKIN, JUST DON'T GO
POKIN’ R%ngye 7oP FLOOR,

YEAH. 2giggles
THATS WHERE ME (]
AND SPATS HAVE
OUR FUN. HE
WOUILON'T L IKE

b\ YOU PRYIN".

«..IN FACT, JUST THE OTHER DAY
HE SAID "YOU DON'T ASK NO
QUESTIONS. I L/IKE THAT."

i N 3 )
DAD, HE'S ‘?9 )
TRAMPLING ™) 4 ﬁ

YOUR SELF
RESPECT.. B

OKAY, LET'S TAKE IT
QUIET. IT'S ONLY MY
CARETAKER AND HIS . o=

DEADBEAT SO¥, BUT WE —_ EASY ON
DON'T WANT ‘EM SEEIN' - LA ” YOUR END,
THIS 7O0P FLOOR JOB. E WHITEY...

YEAH. THETOP FLOOR'S WHERE
1 DO MY BEST WORK. SOMETIMES

IT'S NICE WORK, SOMETIMES AN :
ITAIN'T. §
N e~
THE VICE WoRIE Do COMIN' -
OR (o] 8
DOWNSTAIRS NOW. HEY, BABY. S =—aw

HOW'S NEGOTIATIONS
GOIN' UP THERE?

o

JHEOLOCUYANT Y
WHITEY’S PERSUADIN' WHo age
HIM RIGHT NOW. T—=mmen THEDE -

z L~




“IUST REMEMBER TM THE

TKOFF KOFF < RINGMASTER

1 FIGURE HES ALMOST THROUGH,
SPATS. ANOTHER COUPLE O' SLUGS, WE
b, CAN TAKE HIM DOWNSTAIRS AND

_ HERE, You gozo!

50 How's
OUR 7 KOfFE

GETR/IP OF HIM.

WARNA HEAR IT. IM (= DUMP THIS
KEEPING CANDI HERE BN SHEETMUSIC
X WAITIN, OKAY- K S

, Ju?_ el 5 ¥ AND STUFF,

D WHILE
P-PUT MY SONNY, I DON'T YOAL'?REAT IT, l
SAX AWAY UPSTAIRSZ
BUT, M-MR. KAT2... ’

FACE IT ALL
YOUR SAX IS
EVER GONNA
DO |5 MAKE A
CRAPPYNO/SE!

LOOK, THIS
GUY'S JUST
ORUNK, OKAY?
WE'RE TAKIN'<

I HEARD SOMEBODY OUT HERE,
AND...UHHH...

HIM FOR A
ORIVE,
SOBER 'IM UR
YOU AND
YOUR &0Y
THERE 60
BACK
INSIDE.

CARES? AIN'T }
IMPORTANT.. )

i I'M SORRY N
(" ABOUT THIS, |
.. SONNY, BUT N
{ DON'T WORRY. i

AHH, WHO CARESZ URID | 1SSEN, THE OLD GUY'S
AIN'T [MPORTANT. TP STILL GOT THAT MUTT WITH
JUSTSOME ZERG HIM, RIGHT2

TELL WHITEY TS
TOLET ITOUT FOR e e

AYWALK / rsnor “-(

MAYBE THAT'LL \ LIKE WE'LLBE ;

HA 7 INTHISMESS |

m -, FOR VERY /(
> LONG .., ;

£ \--\l- o

L\




JEEZ, LOOK AT

THIS MESS, BETTER
CLEAN ITUF, PUDE,

LIKE MR, KATZSAID.

&PATS, ARE YOU
SURE THIS OLDMAN
AIN'T GONNA CAUSE

TROUBLEZ >

>
WHO, SONNY 2
7 Kof f Koff < HE AIN'T
ANY KINDO'MAN ! HOW
COULDHE CAUSE ME
TROUBLEZ

HES A ; koff koff s CAREER
SHMOE, LIKE HIS PAD. A ZERO.

ZHAHHHHE ITS ALL COME TO
NOTHIN, BABY, ALLTHE DREAMS
IHADFORYOU. gt
I NEVER USED YOU AS
WELL A5 YOU DESERVED,

NOW I GOTTA PUT YOU
AWAY FORGOOD.

SAME FOR ALL l
THATMLUS/C T WROTE

FORYOU. I GOTTA THROW

ITALL OUT, JUSTLET IT
ALL &

see

b

N &
FELLER WAS JUST

LET IT 60, SONNY, AND
KEEP /NDOORS. T AIN'T
NONE OF OUR BUSINESS. >
YOU HEARD WHAT MR. =
KATZ SAID: THAT

ORUNK...

DAD, THAT GUY WAS DEAD,
AND I'M GOING OUT TO
TAKE A LOOK”

7 /A |
/4 -

///’ A /

7 Al /|

THIS IS /NDIGO CITYY
YOU CAN'T DUMP BODIES
WITHOUT SO MUCH AS-AN
EXCUSE ME...

DON'T WANT
YOU OR THE KID
BEIN' RESPONSIBLE




GODDAMN YOUTO
HELL! T AIN'TSTANDIN'
FORTHIS! Z AIN'TY

iemamer;

£

WHAT'S HAPPENINGZ
SKofF € FOR 6OD'5 5AKE,
: SOMEBODYSTOP ME! T'M
=\ GONNA,,, I-T'M GONNA.,,

MOE, WATCHOUTY
YOU'RE SHOVIN'
SPATS..,

THESE T

O AT

3
] ey
iy

I'M GONNA M55 ALL

WORK,AND I NEVER
DID ANYTHING THAT
COUNTED..:

SHAHHHH ~ JUST
THROWING EVERYTHING
OUT...THIS IS HARD.
THIS I5TOO BAD, .

UNES, A LIFES

AW, MAN, THIS IS 8407
LOOK...HERE'S THE GUY'S
HAT, AND IT'S GOT BULLET
HOLES AND BLOOD ON IT!

C N

WE HAVE TO KEEP Y&
THIS AS EV/IDENCE, AND...
HEY’ WHAT ARE YOU
DOING? QUIT
PULLINGY
‘ v,

WE DON'T WANNA
MAKE 7TROUBLE,
SONNY. THIS
THING'S BETTER
OFF OUTTA THE
HOUSE...

’

\

IT'S OUT THIS WAY..,
AND RELAX! I AIN'TS
BAD. I'M JUST COMPLI-

? CATED IS ALL,

SOMETIMES, I'M A
REGULAR GUY, SOMETIMES
I'M SWEET LIKE MUSIC.
SOMETIMES I'M COMFORT-
ABLE AS ANOLD FEDORA,
AND, YEAH, SOMETIMES
I'M ANANIMAL.,,,

. |
E

HEY, LOOK!
SOMEONE'S PUSHING
SOMETHINGOUT
THETOP WINDOW!
IT LOOKS LIKE




IT'S NONE OF OUR BYS/NESS,
SONNY. JUST FORGET IT. LET
IT L/E, LIKE A SLEEPING...




y YOU SAVED
Yy MYLIFE. WHAT
W MADE YOU TAKEA
RISK LIKE THAT
FOR MEZ "

IT WEREN'T FOR
YOU, MISTER. T MAPE
MYSELF A PROMISE
YEARS AGO, BACK

WHEN I FIRSTMET
A, MR. KATZ..

W 1T JUsT Y
LEEMED IT WAS
TINE }'D KEEP ==

T 2

y  ITIUST
SEEMEDLIKE 8
=\ THERIGHT NOTE
N TOENPON... 4

&
sk

YEARS, ALL THAT

WORK, AND I GUESS

IT WAS JUST ONE OF
THOSE UNFINISHED

SYMPHONIES...

WE'RE £L/77LE GUYS,

SONNY. LIFE DIDN'T WORK

OUT FOR US. WE MAKE
NO D/IFFERENCE, AND
WE GOTTA ACCEPT

HOW THAT /S. j—~

~}
WHERE YOU NEVER

GET TO HEAR HOW

THE CHORDS RESOLVED

THEMSELVES, WHERE

YOU NEVER LEARN <
HOW THE MELODY

WORKED OUT. 4o

)

7 THERE'S SOME PLAN TO
THINGS, AND EVERYTHING Ji ||

JUST HAPPENS HOW

IT SHOULD.
MAYBE WE CAN'T
SEE THE WHOLE
PICTURE... 51

STSK LOOKIT
THAT, LIFE'S SURE
UNFAIR, AIN'T T2
POOR CRITTER

MUSTA SLIPPED.

|F HE DOES A GOOD JOB, §
MAYBE T'LL TAKE THETWO
OF YOU IN. GUESS WE'LLSEE/ |
HOW YOU WORK OUT,
EH, BOY? :

TELLYA WHAT,
YOUR BOY CAN
BURY IT WHILE
WE CHECK THE

BOILER.




