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The ‘Carnivalesque’ and Performative Excess Methods

/‘\ - as per Bakhtin (1984), the ‘carnivalesque’ is a
o joyful, chaotic reversal of social norms that
'\ mocks authority and celebrates the body
- temporary escapes from normative eating and
food-related behavior (health, moderation...)
- research interest: digital genres which explicitly

break with established cultural norms of healthy
eating and moderation

corpus linguistics + digital (linguistic) ethnography

Research Questions

1) How is over-consumption discursively justified in ‘eating-as-entertainment’ videos?

2) Which role does the linguistic performance of the video hosts play in their popular allure? What are the functions of eating processes (e.g.,
chewing and swallowing) in both the linguistic performance in general as well as the performance of over-consumption specifically?

3) Which types of (food-related and other) identities are constructed in ‘carnivalesque’ food videos and what kind of discursive strategies are
employed to this end?

4) How are virtual (over-consumption) eating communities created and maintained?

Corpora and Selected Findings
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